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Fudge Forever

T‘ir Foanles” Sgl, Ffu-lg.'_rmr':. | pragly

ectias Clal E Lcomsidered by
music fans and critics the miost um
porctant rock album cver, was released
Jume 1, 1987, But il coulkd very well
Ire @rgued that an album released the
nexl il Al 1he
time — an aspiring musicians

While S}:I di
regard to recording techniques, song-
wriling, arrangements, the "album
concept,” and the band 5 uae of unigue
st rnentaen, Ve sell vl ed delal
ke Vanilla Fudac showcased a New
York-ares LT =1 alilities Lo cover
aungs—incloding Beatles material—in

v T preater impac

|;|.;'|'u.:|:» il r||||r,-_»|:_|"r LIL

ways L
patic stops and starts, searing vi
and even Becthoven-inspired licks
among the fans w influ-
unui'til--‘f'""."'"'ill'l Fudgein thelate "als
weTe sl i:.,_:u who achiaved el
success in their own right, ing
itchie Blac |:||'|-.'-r;: Ton Anderson,
wlick B Robert Plant, and others.

“Fhe Fudpes guitarist, Bronx-born
Vinee syinny” Martell, started play-
ing “5._1]-:|L|'.{l.:ll: of hi st instru
ments wils i ':_rlll.*--c-" i ||.l.-['L with a
peArmend pickap. He kept up with
e instrument while in Wavy, and
after serving moved back to New
York, where he formed a band called
The Pigeons, which included Tim
Bogert on bass and Joe Brennan on
drums. who would later be replaced
by Carmine Appice. Martell bought a
63 xihson ES-335 T and a Fender
Mwin amplifier. At the time, he was
infleenced by successful area bands
such as the Young Rascals and the
Vagrants,

“[The Young Rascals') Gzene Cir-
nish had that big double-cutaway
Gibson Barney Kessel, and a Standel
with twa 155, o he had a big sownd,”
Martell recalled. “Leslie West (of the
Wagrants) was using a Guild with the
same body style as the G

The I-'igz_'c_'r",' were influences i
the dramatic music of the Vagrants,
but devised arringements sven maore
unigue. Following a name change to
Vanilla |'|,||,'|il,{'._ the bamd broke out
in ‘67 with a reworking of the Su-
premes’ “You Keep Me Hangin® On,”
Focusing on heavy covers, Vanilla
F|||,'||_r||: piongered progressive rock
on five albums in the late "60s. Thev
beadlined concerts in the 113, and
England, and Martell jammed with
Eaitarists inc luding Jimi Hendrix,
He's especially fond of an invitation
from a blues legend...

“In 1964, the night Woodst
Ban, Vanilla Fudge had a gig with Joe

I
Lidls.

i WEFE

ick be

Cockerand B King m Connecticut,”
Martell recalled. "B.R. inwiced me
omstige Lo dam and close the show, [le
said, “You play great, ma

"Wehadag -
Martcll 2aid of Vanilla Fudge. “Man-
agernenl pul us in g posilion Ly be
seen and heard arcund the world.
We inlluenced a Lol of people - as-
pecially other musiciznag.”

The Fudpe’s suceess allowed
Mastell oo assemble a collection of
instruments Al some point, he sold
his F&-3

mimed with the Rolling
. [ still have that guitar!”
itar Martell played in

Atones in

Ancther
the q._:|-.'|':. i
modified Les Paul

"I saw somebody playing it at a
club in Canada. It had a V-neck
1w spapbar pick
|'|r|-.|;-_:r. | think it «
a magical sound.”

Martell’s amplifiers included a
Standel on the first album, and later,

s of the Pudge was a

ns. B "|,| a 'l!.'l'-ll-\_lt\."l

a'52, and it had

Wince Martell and his Les Paul with Vanilla Fudié in the late 'B05, Shawn fram left asa Mark

Stein, Tim Bogert, and Carming Appice

Fenders, Hetried numerous distortion
devices and stompboxes
of wah on a cover of

and his nse
Shotguw
considered by many to be a definit
example,

n” is

v

Following the dissolution of the
dge, Martell earned a degree in
V. '|||1-|'-.'.!I| EATRNE T ELA R Hion,
and backed Danny and the Tuniors.
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“Thad achance to get away from my
epn,” he said with a chuckle
incarnations of

Over the decades
Wanilla Fudge have formed from time
o time, but like most veteran musi-
cians, Martell, Appice, and Bogert go
at their own pace these days. Their
most recent oy analbum
of Led Zeppelin covers called Gur

BMarch 3011

il former II|1r’IIii'L.
"I like the first track — "The [m
grant Song” - very much, and "Black
Mountain Side” turned out nice. "Rock
and Boll™ is conl = 1 gal the chance o
do the vocal on that one. And [ gota
nice solo on “Dozed and Confused””

Martell used an ESF single-cut on
the album, as he endorses the brand,

hesaid. “Lalso wsed a reissue

pickups,
'ad) Les Paul.

The most recent ¥anilla Fudge
eelease is the four-CD 4 -t rack boxed
set, Box of Fudpe i Bhine Handmade),
Oreiginal studio tracks on the set
been remastered, and it includes the
I ||-:'|3-_:r"\. MNew Year s Eve 68 concert an
the Fillmore West, in San Francisco,
Ihe Final live track wias a spur-of-the
moment idea.

“Like A Rolling Stone’ was some
thing we just kinda threw out there,
and U'm glad we did it!™ he said.

Martell also stays busy with the
Vince Martell Bamnd, and just complet
ed anautobiography. He has also been
reunited with the Gibaon ES-335TTC
that served him so well during that
decade, which will be profiled in the
Aprilissue of VO, - Willie G, Moseley
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